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Peace and Quiet
by Emmett Loverde

SCENE: An open, arid place. The present.

AT RISE: DR. GUERIN T. GALES introduces himself to
the audience and to a small group of
TOWNSPEOPLE. Among the crowd lurk
NATHAN SMALL and SHIRLEY STRONG.
GALES isa fad talker.

GALES. Greetingsladies and gentlemen, palsand gals, well enough
and bad enough. Itisl, the one and only Dr. Guerin T. Gales returning
once more to tell you, yesyou, ladies and gentlemen about aonce-in-a-
lifetime offer of a dramatic new home appliance that will not only
improve your life drastically—guaranteed—but could quite possibly
save it, yes, save it, ladies and gentlemen...

TOWNIE #1. Doctor of what?

GALES. | am indeed adoctor of wit, dir, and | thank you for recogniz
ing it; that way | wasn’t forced to point it out myself, you kept me
modest, and modesty is a virtue, that’ swhat it saysin your Bible, folks,
read your Bibleevery day and it will bring a littlemore quiet into your
life, and Heaven knowswe all could use more quiet, which iswhy 1—

TOWNIE #2. He meanswhat’ syour degree??

GALES. Afraid not, gir, for man may beg, but only God decrees, that’ s
what it saysin your Bible, folks, read your Bible every day and it will
teach you to sacrifice, just as| am heretoday to ak youto saaificejust
aminuscule portion of your hard-earned incomefor the gift of quiet,
the gift of solitude, the gift of health and longevity—

TOWNIE #3. Where did you study???

GALES. Steady—that’ sme, gr, steady and solid asarock, a rock-solid
foundation, and we should all do our part to be a foundation, that’s
what it saysin your Bible, folks, read your Bible every day...

NATHAN. (Stepping forward:) What are you selling? Are you selling
peace and quiet? | could sure use some...

GALES. Silence! (Pause.) That swhat I'm sdling, son, slence: quiet,
solitude, privacy, seclusion, retreat, withdrawal, departure. Quiet.

1
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NATHAN. How?1'd...I’d do anything for ome quiet in my life! How
much isit?

(GALES whispers a figure into NATHAN'S ear. NATHAN'S
face falls))

That much?
GALES. Tell me something, my boy...what'syour hame?
NATHAN. Nathan, sr.

GALES. Tell me, Nate, how much isit truly worth to you? How many
deepless nights have you spent worrying about other people, about
your placein the world, about whether you were making a difference,
about all thosetrividitiesyou find in Hallmark cards? The holidays are
the worgt! You could go crazy! Andwhat | ask in exchangefor alevi

ating al that guiltis a pittance, afew centsthat you’ll never even miss.

NATHAN. Well, | supposeit’snot that much...

GALES. That'swhat | like to hear! Now... (Glances at NATHAN'S
pockets.)

NATHAN. Oh! (Pullsout money and handsit to GALES.) There you
go.
GALES. Salestax?
(NATHAN hands him more money.)
Commisson?
(NATHAN hands him more money.)
Overhead?
(NATHAN hands him more money.)
Gas and tolls?
(NATHAN gives him a suspiciouslook.)

Okay, skip gas and tolls. (Pulls out a Hula Hoop with two shoulder
drapsattached.) Hereit is, your key to quiet: The Magic Ring!

(NATHAN, unsure of what dse to do, takes the hoop and putsit
around hiswaigt and triesto twirl it around himself.)

It doesn’t quite work that way. (Hangs hoop upon NATHAN' S shoul
ders s0 the hoop orbitshiswaist.) There. You're al sat. Off you go!
(Looks around at CROWD.) Any other takers? You, sir?
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NATHAN. How doesit work?

GALES. It's working. (To CROWD:) Did | see money waving?
Madam?

NATHAN. How do | turn it on?

GALES. It'son. (To CROWD:) One & atime, please. No pushing, no
shoving.

NATHAN. But nothing’ s happening.
GALES. Exactly. There syour quiet.
NATHAN. | can ill hear.

GALES. Compare this “Nate!” to this... (Leaning very close to
NATHAN'S ear:) “NATE!!!" (Resumes normal distance.) Which was
quieter?

NATHAN. Thefirst one.
GALES. Exactly. (To CROWD:) Now then, | heard money...
NATHAN. | don’t get it.

GALES. Precisely. With The Magic Ring on you don’'t get much of
anything because other people can’t get at you. And, with periodic
recharges a intermittent intervals, probably biannudly or triannually or
whenever | need some folding money, The Magic Ring will never lose
its power! Now if you'll excuse me | have a business to run. (To
CROWD:) Ladies and gentlemen if you'll just follow me to my show
room where you'll bedelighted to find an amazing variety of sizesand
colorsfrom which to choose...

(GALES <arts to lead the CROWD off stage. Suddenly a
TOWNIE runsin, breathless)

TOWNIE #4. A new King wasjust born!
TOWNIE #1. Where?

TOWNIE #4. In thisbig old barn outside of town! Come on—follow
me!

(The CROWD runs off dage in the other direction in search of
the new King. SHIRLEY lags behind.)

SHIRLEY. Nathan? Don’t you want to see the new King?
NATHAN. What' sthat, Shirley? Can’t hear you.
(SHIRLEY geps closer to NATHAN until she bumpsinto The
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Magic Ring.)

SHIRLEY. | sid, don’'t you want to see the new King? We better
hurry—He may have to go do a press conference or something.

NATHAN. You know what? | can’t hear you. (Laughs)) | can't hear
you—isn't that fantagtic?

SHIRLEY. | said...

NATHAN. And you know what? | don’t want to hear you!
Go...wherever you're going! | don't care! (Laughsjoyoudy.) Thisis
phenomenal! Quiet at lagt!

(Lightsdown.)
(Lightsup.)

(NATHAN sdits off to one side of the stage tallying figures and
mumbling to himself. The Magic Ring encircleshim.)

NATHAN. Forty-eight, forty-nine, fifty. Great—the rent’ staken care
of. Now to do my taxes... (Scanslist.) Let’s see...charitable contribu

tions? None. Gifts to family and friends? None. Deduction for time
spent doing community service? None. Long-distance calls to my
mother? None. What a magnificent year: | haven't spent a dime or
lifted afinger to help anybody—just minded my own business! (Picks
up a medical bill.) Too bad | spent so much money getting treated for
depression.

(Suddenly the CROWD rushes past NATHAN, obvioudy on
their way somewhere. TOWNIES come very closeto stepping
insde The Magic Ring.)

TOWNIE #1. (To TOWNIE #2:) Where was the wedding?

TOWNIE #2. | don't know—outside of town. But thewine wasout of
thisworld.

NATHAN. Hey! Watch The Ring!

TOWNIE #3. (To TOWNE #4.) Did you acually see him come out of
the tomb?

TOWNIE #4. Absolutely. The King just said “Lazarus, come forth!”
and the guy popped up like toast.

(SHIRLEY dashes pad. She tripsover The Magic Ring and is
sent sprawling.)

NATHAN. Shirley! Are you all right??(Thinking thisover:) You know
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what? | don’t careif you're all right. | just want quiet.

(SHIRLEY rubs her ankle. Sheisreging on top of The Magic
Ring.)

(To SHIRLEY, cautious.) Isit broken?
SHIRLEY. No, it'll be okay.
NATHAN. | meant my Magic Ring. Where's everybody going?

SHIRLEY. It' sthat new King—Hejust made a big splash at awedding
turning some jugs of water into wine Now He' sgot a regular gig doing
miracles.

NATHAN. Miracles?

SHIRLEY. You know: healing people, bringing back thedead, calming
storms He'sa nice guy. You should talk to Him about your depression.

NATHAN. Could you get off my Ring?

SHIRLEY. This? Sure, Nathan. (Stands, then isforced by the pain to
sit again on The Ring.) Owwww...

NATHAN. Still hurts?
SHIRLEY. Yeah. Hope it'snot sprained.

NATHAN. Maybe | could... (Shakes it off.) No! | want peace and
quiet! (Pullsout cellular phone and dials.) Hello! Dr. Gales?

(GALES enters, speaking into hisown cellular phone.)
GALES. (Into phone:) Nate? That you? What'son your mind, kid?
NATHAN. (Into phone:) | need arecharge as soon as possible.

GALES. (Into phone)) Sure. I'm in the neighborhood. (Approaches
NATHAN.) What' sthe problem?

NATHAN. (Pointsat SHIRLEY.) Her. | need peace and quiet.
GALES. Quiet, | can do. My fee, please.

(NATHAN hands GALES some money. GALES dares at it,
saying nothing.

NATHAN obediently hands GALES more money. GALES
shrugsasif to say “ So far, so good.”

NATHAN hands GALES even more money.)
There we go. (Pockets money.) You ready for arecharge?
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NATHAN. Absolutely.
GALES. Hold 4ill... (To SHIRLEY:) Excuse me, honey.

(SHIRLEY lifts up her foot—painfully—to allow GALESto re
move The Magic Ring from under it. She setsher foot down
with a little moan of pain as GALES shoves The Magic Ring
over a few inches so that it’ s not touching her.)

(To NATHAN:) You're all set. Nice doing business with you. (Startsto
exit.)

NATHAN. Wait!
(GALES stops.)
(Pointsat SHIRLEY.) She'shurt.
GALES. Ignore her. Pretty soon you won't even know she’ sthere.
NATHAN. But | can see her!
GALES. Don’t look at her.
NATHAN. | can hear her!
GALES. Don’t ligten to her.
NATHAN. | paid good money for some peace and quiet—

GALES. All right, here' swhat you do... (Picksup Magic Ring and
guides it—and NATHAN—many feet away, then setsthe ring down.)
There you go. Complete isolation.

NATHAN. I'm facing her.

(GALES takes NATHAN'S head and points it away from
SHIRLEY.)

GALES. Fixed you right up. (Exits.)

(The CROWD rushes pagt from one sde of the stage to the
other. Several TOWNIES trample right on The Magic Ring.)

TOWNIE#1. (To TOWNIE #2:) Are you kidding? The trial was ajoke.
TOWNIE #2. Will Hislawyers appeal?
TOWNIE #3. What lawyers?

(NATHAN moves The Ring out of the way but TOWNIES con
tinue to ep through it and on it, much to hisannoyance.)

TOWNIE #4. He couldn’t afford one. Even His closest friends de
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serted Him.
NATHAN. Who are you talking about?

SHIRLEY. The King. He just got a guilty verdict. They'reready to
crucify Him.

NATHAN. What' s He guilty of? | thought He was getting huge.
SHIRLEY. It must have been the media.
TOWNIE #4. (Nods.) They pretty much dug the guy’ stomb.

NATHAN. That'sunfair! (Thinks.) Oh no—now |’ m getting all riled
up. Stressiswhat put me in the hospital.

SHIRLEY. You aure it was stress?

NATHAN. (Dials cell phone.) Hello—Dr. Gales? It's me, Nathan
Small. (Listens) That's right...Small. Nathan. No—Nathan Small.
That' sright.

GALES. (Enters speaking into cell phone.) What can | do for you,
Nathan Small?

(A WOMAN enters, hurrying in the same direction the CROWD
was. She, too, speaksinto a cellular phone.)

WOMAN. Yes...well, haveyou gotten anything to eat? (Listens.) Oh,
that’ sterrible...

NATHAN. (Into phone:) | need another recharge.

GALES. (Into phone:) It'sgoing to cos you.

NATHAN. (Into phone:) | don’'t care.

WOMAN. (Into phone; nearing NATHAN:) Are you warm enough?
GALES. (Into phone:) You tried everything | told you?

NATHAN. (Into phone:) Everything. And they just keep coming!

(As he speaks, NATHAN flings his arms open wide and knocks
over the WOMAN. Sheis sent sprawing and her cell phoneis
shattered.)

Ow—my hand.

(SHIRLEY crawls over to assist the WOMAN.)
SHIRLEY. (To WOMAN:) Are you okay?
WOMAN. Where's my phone?
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(SHIRLEY retrieves the broken phone, which she showsto the
WOMAN. GALES approaches NATHAN, who is massaging his
hand.)

GALES. Wait aminute—I don’t do hands. You need a hand guy for
that.

NATHAN. | need peace and quietl You promised mepeaceand quiet!!

WOMAN. (Tugging GALES' pant leg:) Excuse me, do you have a
phone?

GALES. Yeah but | can’t lend it out, sorry. Corporate account.
(The WOMAN nods sadly in undergtanding.)

(To NATHAN:) Now what were you saying? You say | promised you
peace and quiet?

NATHAN. Yeah, you promised—

GALES. Hold on, pally. | promised you quiet. | never said anything
about peace.

WOMAN. (Tugging NATHAN' S pant leg:) Young man?

NATHAN. (To WOMAN:) Stow it a second, Grandma. (To GALES:) |
bought peace and quiet!

GALES. | would never have sold you that.

WOMAN. (To NATHAN:) Young man, may | borrow your phone? |
need to speak to my Son...

SHIRLEY. Nathan...

NATHAN. (To WOMAN:) Look, lady, it'snot my problem. Anyway,
thisguy isripping me off here.

GALES. | sold you quiet and that’ swhat you got.

SHIRLEY. Nathan, it is your problem—you broke this woman's
phone! Now let her use yours—she needsto call her Son!

WOMAN. | need to call my Son...
NATHAN. Fine.
(NATHAN hands the WOMAN his cell phone, which she dials))

WOMAN. (Into phone:) Hello? Oh, thank goodness How are you
feeling?

NATHAN. (To GALES; indicates Magic Ring:) This thing doesn’t
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work! | have been a nervouswreck for | don’t know how long, and...
GALES. | never promised you wouldn’t be nervous.

NATHAN. My insomnia is worse than ever—I| barely get awink of
deep...

GALES. | never promised you deep.
WOMAN. (Into phone:) Try to keep warm, honey...
NATHAN. Then what did | give you all that money for??

GALES. For quiet. Silence, solitude, privacy, seclusion, retreat, with
drawal, and departure. | don’t sell peace.

WOMAN. (Into phone:) ust asecond, I'll ask him. (To NATHAN) My
Son wantsto speak to you.

NATHAN. Can you take a message?(To GALES:) Then how do | get
some peace?

GALES. You want peace?

WOMAN. (To NATHAN:) He saysit’surgent.

NATHAN. Urgent? Where' s He calling from?

WOMAN. Right now He'shanging from a cross.

SHIRLEY. Oh—that’ sthe King everyone' stalking about!

GALES. (To NATHAN:) You want quiet? Don’'t take that call. You
want peace? See what He wants.

NATHAN. (Into phone:) Nathan here (Ligens:) You want to borrow
my Magic Ring? Can’t you buy one?(Listens;) Oh, | understand. I've
been short of cash myself. Well what's up? (Listens:) Uh-huh...uh-
huh...ooh—ouch. That’ sterrible.

GALES. What isit?

NATHAN. He' sgot aheadache, aside ache, and a few other problems.
Anything you can do for Him?

GALES. Forgé about Him. Focusonyou. Thingswill never get quiet
if you keep fussing over other people. Do other people fuss over you?
Didn't think so. And why should they? They’ve got enough to fuss
about. My own fussbudget’ s already drained; if | wereto go around
gticking my nose where it wasn’t wanted pretty soon my whole face
would follow and then where would | be? Exadly—about & far away
from my feet as a nose can get. Not that any nose knows anything
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although nextthing you know, anything goes which goesto show you
that those whose noses go too far from their toes isthe foes of those
who rose from below their toesto above their nose, or s0 | propose.
Last time | posad in thesnows | froze which showsthat afroze noseis
no zone to expose to the snows. Speaking of proposing to pose for
posters when one has stuck one’' s nose where one knowsone' snose is
not known nor wanted it’ s better than posing for wanted posters. As
history shows.

WOMAN. (To NATHAN:) Can | speak to Him?
(NATHAN hands her the phone.)
(Into phone:) Forgive him, honey. You're so good at that.

NATHAN. Things have been very quiet for along time now and I'm
dill a gtress case. Now | want peace.

GALES. You can’t have peace and quiet. It'sone or the other.
NATHAN. Well quiet isn’t working for me. Let’ stry peace.
WOMAN. (Into phone:) I'll be there assoon as| can. (Hangsup.)
SHIRLEY. (To Woman:) Can you walk?
WOMAN. (To NATHAN:) May | call acab? It'slocal.
NATHAN. (Very put out:) If you must.

(The WOMAN dials)
GALES. You redly want peace?
NATHAN. Absolutely.
GALES. Then take her to see her Son.
NATHAN. That'sway out of my way!

WOMAN. (Into phone:) Do you have any drivers available? (Ligens.)
Okay, I'll try them. (Hangs up and dials another number.)

GALES. Theroad to peace isusually way out of your way.

WOMAN. (Into phone:) Hello? Okay, okay. Thanks anyway, (Hangs
up and dials another number.)

NATHAN. (To WOMAN:) How much do you weigh, Madam?
WOMAN. That'sarather personal question.
NATHAN. (To SHIRLEY:) Can you takeonearm and I' Il getthe cther?
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SHIRLEY. (Taking WOMAN' S arm:) Okay...

(AsNATHAN triesto help the WOMAN, his Magic Ring keeps
getting in the way.)

WOMAN. You'd better take that ring thing off or you're liable to
choke me.

NATHAN. (Hands Magic Ring to GALES.) Any chance of getting a
refund?

GALES. Refund??You'relucky | don’t charge you aregocking fee. |
should charge you right now for thisconversation! “ Neither aborrower
nor a lender be!” That'swhat it saysin your Bible, folksl Read your
Bible every day... (Marchesaway carrying Magic Ring and pontifi

cating to no onein particular.)

(SHIRLEY and NATHAN carry the WOMAN in the direction of
the CROWD.)

WOMAN. Areyou sure thisisno trouble?

NATHAN. It'salot of trouble.

WOMAN. Oh, uh...

NATHAN. (Smiles)) And it feelswonderful. We'd better hurry.
(Asthey exit the curtain falls))

End of Play
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